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“The Birth of Venus”1485
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“Primavera” 1482

Sandro Botticelli



anunaew IM1veafiaLlnssu Renaissance gRisudu a31a83ndn ¥ uans
fndnssulugTsilurmassed 15 flee Florence guiLAIMIEVDIGUNTOA MUY Renaissance
amududiosgudnaavesinsmsailnad 1l 1450 nquAaTugulni iww Pollaivolo az
Sandro Botticelli A1adrgmsiufatiusedumihuouiios Florence iosdus Tutlszme
171U Milan, Urbino, Ferara, Venice, Padua 1@z Neples nanifugudsddiay lunisimouns

nseuapvanuasuLlag

“St. Sebastian"1475 “St. Sebastian”1459

Antonio del Pollaiuolo Andrea Mantegna

MOI11V09 Leon Battista Alberti 111504 Rimini 182 Mantua #a389n 890214
wigMamihmeanilanssuvoswnnnufauuuysdilvueislny Andrea Mantegna 1191
szuuRREEIneEudy tazmatams@ounmuumieusieinfaguiunuaaalusrany
393NTSVLVVVDLYT L1 Giovanni Bellini FuTIun? Classic namadingamsiiu Infidunsues

’ﬂf}aﬁﬁ'l\‘l Venice (Venetian School)

19



st stitDEPaola ;
“The fagade of Santa Maria Novella,Florence”1470

Leon Battista Alberti

. LA & -

Tupoutlasvearnissud 15 Aalniq fgaueaseonuuiluaiausnluauinuih
¥997a1NT5UIVY Renaissance TdvhmaIvdatiugude ldsensudnnuiiumgiunaves
Foedadau MInaniniorvesyudludnyaiza sdegaranneinia uazszuuTindly
= a =1 ga  af 1 1 A oA g/
nouFadu duwalddadulugudoyvasausuiissdumanuninovesguuunis

ar ] ar y a a a A ar J}
uaRIBNIMMIEAIIDIRAYARA TaseRennuFon Tusduendnysiiaymailafigniauni
=1 T o A A 3 2 9 = 1 = = = .é)
WuUBE19E FefaUngsu Renaissance gaisuau iwudgduuudalnssuimenatiuly
Usgiamansuaziduiivanasnuinannuauysel
T a3 =t a = o o P e o a o

winuailunspsouanuniouniuluerBad s un NuANY Tl gga ILgAND VRN
a ' ] = da
An1ln33W Renaissance LazituganauMInsuaaINaIsa INAnsas sanegnelu
0191508 TuuraudyunauIasns sualy Renaissance aoudy o19qumilouiidoranaiang
Y a = 2 o 9= 2 P & A
Tl UMIAEUMWEIA1Y 5IDINTUAAIDDNVBIBITUAAINS TNVDIAUFIAM LD UITI UG

@

sULULNINATINNNMTINAS S nTewn 1Un 11U Ao anFnavesmsuaateenlugluuummie

vosudazyanagn i AyIui Ifosdszoou Tasan i lddadan

b o 8



14



High Renaissance (qﬂmwmﬁaﬂz Renaissance)

1)z Renaissance Tugniuses umsAunuensmlunanuiasassu nie
4 A A o =
peflsznenluauanilaenssu Indgadendelumsuaateanniemeniwiazanuiinly
A
nuAadnssuiaaaandsludinuvesnufalnssy tazadensAIUgUANNANGAINTIY
uAunvee3UAnyalueadalns sUYANBIYDY Renaissance 70 lONAMIAARoAWRTuR 0

& da U as P A o =) P
Wﬁuﬂv!ﬂ1ﬂﬁﬂ?1ﬂﬂﬂﬂ15ﬂl'ﬂulﬁﬁll‘ﬂu Nﬂﬂ'iﬂﬂ?'lwclﬂu'lﬂluVi'Nﬁ']ulﬂﬂuﬂ 59

a a g ~ 1 g A ar
Antnssuluganeslamumandgadugaluvazinmulaamu ladluivousuveannnau

i N o)1 \

The Last Supper, 1495-1498

Leonardo da Vingi(1,452 - 1,519)
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Tempietto, San Pietro in Montorio, Rome 1502 The Last Judgment,1535-1541

Donato Bramante Michelangelo(1475 - 1564)
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The School of Athens, 1509—1510

Raphael Santi
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Saint Peter's Basilica, started by 1546

Michelangelo Buonarroti

The ceiling of the Sistine Chapel, started by 1508-1512

Michelangelo Buonarroti
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Rape of Sabines, 1583
Giovanni da Bologna(1524-1608)
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Gianlorenzo Bernini's "Ecstasy of St. Teresa"”
(1647-52)

Santa Maria della Vittoria, Rome.

Marble, 11' 6" high.
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Gianlorenzo Bernini's “Tomb of Pope Urban VIII” (1627-47)
Golden bronze and marble, figures larger than life-size
Basilica di San Pietro, Vatican
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Caravaggio’s “David and Goliath”
undated; Qil on canvas,; Prado, Madrid
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“The Inspiration of Saint Matthew 1602
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Rubens, Peter Paul

Self-Portrait

1628 (10 Kb), Oil on canvas, Uffizi
Peter Paul Rubens ( June 28" 1577-May 30" 1640) {u80 505919 Flemish 141901041903
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“Virgin and Child enthroned with saints”
c. 1627-8;Sketch for a large altar painting
Oil on wood, 80.2 x 55.5 cm;Gemaldegalerie,
Staatliche Museen, Berlin

‘Isabella Brandt’
1625-26 Qil on canvas, Uffizi
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Anthony Van Dyck’s “Self Portrait” Anthony Van Dyck’s “Charles | of England”

Oil on canvas; Pinakothek, Munich c. 1635; Qil on canvas, 266 x 207 cm.
Musée du Louvre, Paris
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Napoleon on the Battlefield of Eylau
detail, 1808 (40 Kb); Louvre
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Liberty leading the People
Painted on 28 July 1830, to commemorate the July Revolution that had just
brought Louis-Philippe to the French throne; Louvre.

Entry of the Crusaders into Contntinople on12 Aprl 1204
1840 ; Canvas, 411 x 497 cm (162 x 195 1/2 in); Musee du Louvre, Paris
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1825 ; sketch; Victoria and Albert Museum, London
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Chain Pier, Brighton
1827 ; Oil on canvas, 127 x 183 cm.
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Dido building Carthage; or the Rise of the Carthaginia Empire
1815; Oil on canvas, 155.5 x 232 cm; National Gallery, London
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Th Grand Canal, Venice
1835; Oil on canvas, 91.4 x 122.2 cm;
The Metropolitan Museum of Art, New York
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: el Rain, Steam and Speed
1844; 0Oil on canvas, 90 8 x 121.9 cm; National Gallery, London
> 2
113l 1850 idauaaananuvesvuunssganiie ndsanduinieda 1y auquathu
s ' A ~ =3 o Y = -~ u’: '
YourInNKIIeg viaoaeuau lunganumuntuluilag Chelsea Fanpuiuantlay

P unauiuedl wazfided e luTuson 19 $uay 1851

.4 Snowstorm
1842 O|I on canvas, 91 5% 122 cm ; Nattonal Gallery, London
Turner fundaluewiandudsng v e lidnzsomivayudafinsond “Aallu
A A o oo 9 o wa [
naounay” Hﬂﬂlﬁluwuﬂﬂii‘uEJﬂNﬂ&1u'ﬁ%mJ“U'e]\‘]L‘UﬂﬁLﬂHﬂlllJWU’tNﬂ‘i%lﬂ?fﬂﬂﬂi]y uaﬂﬁ'ﬂa

$1999991 BN3115 St. Paul.
1 ¥ as 1 1
it Tumer szidiufivovsusuminluaudasassudigdu uiddanundee iy

a - a a w év @ ' 4 4
Assumsdounndnsnssuianimidrein veslszmadengudag druniavemanuiiiud
Houna191909Ae “Calais Pier”, “Dido Building Carthage”, “Rain”, “Steam and Speed”, “Burial

at Sea”, and “The Grand Cannel, Venice”



VANAEITB9D (Bibliography References)

1%
[

- A7 guwadAS. (2530). UsyiBirmaniainyiunn(History of Western Art). (Ruvindafi 1). ngammwe :

UFEMANTNIRTUATA

- Thames and Hudson , A history of Painting -Sculpture —Architecture, Hartt 1988

- E.H.Gombrich , The story of Art, Phaidon Press Limited printed in Hong Kong 1995
- Marilyn Stokstad, Art History , Harry N. Abrams Inc. printed in France 1999.
- Francoise Cachin, Art of the 19" Century, Harry N. Abram Inc. printed in France 1999,




